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m a 


dd)a£ c jfiirmamenfJdmdewuj untddie C &rde 

SjOircflantfeje-sIg/e^en uncfauJdMdn in? 3?enz. Jd)u afer, JddCen-ScJ?, wielanjlefgfdenn du? 
Jfflc£fJm? 2 c/ertf'JfciJ?re darfeldu daderyo&en 
^dr? aJTc/em mcrgcden ddandedieger < &rde! 


SedfdorfdinaS! 

dSrz J/dCor?dscJ?ein auj^den odraSem Jddocdfeine wddjegpeng&cde &egfalf! 
^dt^igfg! Jddsrlidr, wie tern dddeuler? JMnaugyeJltf in den gfigen dd)uji 
des2?eJ>eng! 


^e£rfnedmdden 3M)ein! ^J/eJz/ig/eg Seif, dfenoggen! 
dSeerleure^oIdnen JdJecJ?erzu &rund! S£)un£efigfdag Sweden, igfderddod! 

The firmament in its eternal blue, and the earth 
These will long endure, will blossom in springiime. 

Bui ihou, 0 man, what is the span of thy life? 

Not a hundred years art thou permitted 
To enjoy the idle vanities of this earth! 

Look there below! In the moonlight upon the graves 
There crouches a wild, ghostly figure. 

An ape, it is! Hark how his howling 
Shrills out into the sweet airs of this our life! 

Bring on the wine! The time has come, my comrades! 
□rain your golden goblets to the dregsl 
□ark is life, as is death) 


o^hs/av jffifadder, Sd)ag 2jtecfvcT2 der *&rde 



I f\ 


t&ai'ffirmamcnsnjaatewyiinadje 

c/teter *i§rde! Se£fdori£itia£l\$n 
*&Cmdic£einaiifden ■tfrdScm 

fciS? ■ .yferfiSr, me sein 

MnTenMnmifelBmJmsiim 
$)uftSes&ens! Jk^ne&nijin 
SOeinlJiAtisiesSeit. tfencsten! 
2?ecrfeurcjejc/ncn J$ec£erm &vndi 

S^m£efisiJas 3SeSen. isfdertSm/i 
Das Firmament blaut ewig 
und die Erde Wird lange fest 
stehen und aufbliihn im Lenz. 
Du aber, Mensch, wie lang 
lebst denn du? Nicht hundert 
Jahre darfst du dich ergotzen 
An all dem morschen Tande 
dieser Erde! Seht dort hinabl 
Im Mondschein auf den 
Grabem Hockt eine 
wildgespenstische Gestalt! Ein 
A£F ist's! Hort ihr, wie sein 
Heulen Hinausgellt in den 
susen Duft des Lebens! Jetzt 
nehmt den Weinl Jetzt ist es 
Zeit, Genossenl Leert eure 
goldnen Becher zu Grund! 
Drmkel ist das Leben, ist der 
Tod! 

29os( jfirmnment blaut etuitj 
unb bit ®rbe Slirb lange fest 
strljen unb aufbliiiin im 3.enj_ 
Bu aber, jtlcnsclj, Utit lang 
lebbt btnn bu? Jiicljt liunbtrt 
Jabre barfst bu bid) ergotjeu 
9n all brm morbcljtn Catibe 
bicber €rbe! g>eljtbort 
jlinab! 3m ftloubScljein auf 
ben (Srabern ©oclit tint 
toilbgespenstistljt (gestalt! 
®in aff iSt'B! Sjovt iljr, tote 
sein Sjeultn inausgellt in 
ben susen Buft beS lebens! 
Jetit ncljmt ben ©tin! Jetjt 
ist eS Heit, ®enoSSen! ILeert 
eure golbncn JBtcljtr >u 
©runb! Qiinbel ist baS 
I.ebtn, ist bet ®ob! 

Das Firmament blaut 
ewig und die Erde 
Wird lange fest stehen 
und aufbluhn im Lenz. 
Du aber, Mensch, wie 
lang lebst denn du? 
Nicht hundert Jahre 
darfst du dich ergotzen 
An all dem morschen 
Tande dieser Erdel 
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WAIT. 
THERE'S 
SOMETHING 
ON THESE 
SCHEMATICS. 
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THAT IS 
THE O/VA/ 
POWER 
THAT 
SUSTAINS 
US. 


so you 

BELIEVE IN 
HIM ONLY AS 
A COMRAPE, 
NOT AS A 
PARENT?/ 


IN THE MIPST 
OF BLACKEST 
PARKNESS, 
BELIEVINO IN THE 
EXISTENCE OF 
OUR COMRAPES 
RUNNINO BESIPE 
US, WE OLAPLY 
LEAP TO OUR 
PEATHS. 





























WHAT IF 

YOU JUMPEP 
TO YOUR 
PEATH, 

ONLY TO FINP 
THAT YOUR 
COMRAPE 
HAP LONO 
SINCE 
FALLEN?/ 


WHAT IF 
THOSE 
COMRAPES 
NEVER 
COME? 
WHAT 
THEN?/ 


WAR¬ 
RIOR'S 
PEATH. i 


AKIRA 


P0N'T 
YOU 
RARE 
PIE <2N 
ME... 































SEE, 

THE TRICK 
IS TO NOT 
OVER COOK IT. 
THE 

TEXTURE'S 

IMPORTANT. 


AWAKE, 


OIVE ME ’ 
A SEC. 
JUST 
FINISHING 
UP 

SOME 
. ORUB. I 


PON'T 
TELL ME 
YOU'VE 
POROOTTEN 
ALRE^PY. 



































































SEE, IN 


ORPER TO 


PREVENT 


ANY FUTURE 


vAMPIRIC 


TERRORIST 


INCIPENTS-- 


YOU KNOW, 


LIKE THE 


ONE THAT 


HAPPENEP 


THE OTHER 
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normally, 


EAT My 


THE/ 
NEVER 
EVEN C-IVE 
ME 60 
MUCH AS A 
COMPLIMENT. 
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YOU'RE 

REALLY 

OFF 

YOUR 

GAM. 


AKIRA, 
6ET THAT 
PACKAGE 
FOR ME. 































AKIRA, 

tup 

FRENCH 

8REAP 

n 
























































he 

JUMPS 

OUT 

FROM THE 
CRAZIEST 
OF 

PLACES. 


RIOHT 

ALONO 

THE 

FLOOR. 
































































C'MOH 

OUT!! 


ITS 

RUPE TO 
WE OFF 
WITHOUT 
EVEN A 
OOOPBYE. 


































AMAZING. 













Wmjts 

Rfe !M 
fmm/t 

















DON'T OET 
DISTRICTED. 
A SHOTGUN'S 
ONLY OONNA 
SLOW HIM UP. 


STUBBORN 
SON OF 
A BITCH. 


BACK FOR 
MORE SOON 
ENOUOH. 


HAMASEIJI- 

SAN, 

YOU- 


BY THE 
WAY KID, 
THERE'S 
NOTHINO 
WRONO 
WITH 
BEINO A 
LITTLE 
CRAZY... 


THIS 
CHUTE 
LEADS 
STRAIGHT 
TO THE 
BOTTOM 
OF THE 
COMPLEX. 


WE CAN 
TAKE IT 
ALL THE 
WAY 
DOWN. 





























































































































Chapter 26: Intermedio 
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I IN- 


SHE IS 
INPEEP A 
STIMU¬ 
LATING 
WOMAN. 


pc you 

NOT 

THINK SO, 
GERHARPT? 


ALL FRAN 
HAP FOR 
ME WERE 
WORPS OF 
RESENTMENT 
ANP A 
SHARPENEP 
BLAPE. 
































THERE IS A 
DISTURBING 
PRESENCE 
IN THE 
BUILDING. 


ARE 
ENEMY 
FORCES 
ON THE 
MOVE? 


MINUTES 
AGO, EVERY 
SINGLE 
MEMBER OF 
BEOWULF 
PULLED OUT 
OF THE 
BUILDING. 


YOUR GRACE 
SHOJLt? 
RETIRE TO 
MIS YACHT 
IMMEDIATELY. 


NONE 

REMAIN 

PRESENT. 



ALL 

COMMUNICATION 
WITH OUR 
SPIES IN THE 
BUILDING 
HAS BEEN 
CUT OFF AS 
WELL. 


A DEN 
OF THIEVES, 
EH? 

INTERESTING.. 


SOMETHING 
IS AFOOT 
HERE. 
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Gm me 

STRENGTH 











































YOU IN¬ 
SOLENT 
BRAT! 


i WHAT 

are you 

M HIVING 

II ^ 








I WON'T 
FOROIVS 
THIS 
INSULT// 





A POX 
UPON 
THSSS 
FOOUSH 
omts! 


AW 
WITH IT, 

X SHALL 
CONTROL 

your 

FATE// 


I WILL 
KNOW 
YOUR 
5KRPT 


THE OLP I 
JBASTARP'S 
\INSTINCTS 
^ARE 
SHARPER 
\THAHT\ 
z JHOUGHT!k 
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I SENT IN 


ANOTHER 


ELITE TEAM 


IN THE 


EVENT THAT 


SOMETHING 


LIKE THIS 


SHCULP 


HAPPEN. 


you 

com&v 

a 


YOU 

REALLY 

ARE 

YOUR 

MOTHER'S 

0HILP. 











































HER 

FEEBLE 

TEACHINGS 

HAVE 

H0B8LEP 

UFC 

VAUGl HTER 

as mu. 




















WCXF- 

&m&! 

AKIRA, 

IS 

HE...? 














































AW TO 
THAT WORP, 
I WILL 
NOT ALLOW 
ANYONE 
ELSE TO 
INTERFERE, 
EITHER. 


HEY, WE 
CAN KILL 
THESE OUYS, 
RIOHT? 

IT WON'T 
SCREW 
ANYTHING 
UP? 


WHY 
ARE YOU 
ASKING? 
Y OU'P KILL 
THEM NO 
MATTER 
WHAT I 

sm 


























POESN'T 
MEAN WE 
GOTTA 
HOLP 
BACK. 


CAN'T 

\MAG\NE THESE 
BASTARDS 
ARE UP TO 
ANY GOOD. 
AW JUST 
'CAUSE THE 
KIP GETS TO 
SHOW OFF... 


MIOHT 
AS mu 
FUCK 
'EM UP. 


YOUR 
CRUPE 
MANNERS 
NEVER 
SEEM TO 
CUANGE. 


rom 

I'M IN 
TOTAL 
A&m- 

mm 

WITH 

YOU!! 











































you 

ARE NO 
LONGER 
ONE OF 
OUR 
PEERS. 


VO 

TRY TO 
K££P 
THAT IN 
MtSJP. 


you 

RAVE 

LOST 

TRE 

WAGER. 
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TOKYO'S 
SPECIAL 
WARP, ALSO 
KNOWN 
AS THE 
,. VAMPIRE 


sHBt 


IliiMp 

i J J-. ■ -r 

WmTHE ARTIFICIAL 

WITH A 

WM POPULATION fl 

WmoFjiocfiooomKk 


WSgS^mSTABL/SHEP, 

WSmsMBXfTHE % 

WBSmMm k 

fmSmPEvisEPToic/o - 
SAY, PROJECT ,-. 
WmBifc is. srruATEpy 1 
WmSMOFFdTHE COAST *9 
TAANP 

, | wARps.msm 



however: 


IN THE 

XCENTER OF ITS 
^EXPANSE IS A 
\ CLUSTER OF 
\ HIGH-RISE 
\ . BUIUPINGS 
gTHAT HOUSE 
APM/N/STRA- 
| • T/VEANP 
k COMMERCE 
W A AREAS..'. 


AS WELL AS " \ ( 
THEBUNP'SjJK ' 
MAJESTIC k 
/NPusrR/ALmgM 
AREAS,F/LLEPMk 
with MANU-.: yy 
PASTURING *^ 
FACILITIES 













rirATswceK 

WHERE sTHE'j 
SUN-FEARING 
.' VAMPIRE 
r POPUL'ATION.** 


w THE 
IVAMPIRE 
ieuNP/si 
GE 0 &\ 
FRONTIER: 


' CAN 

iFINALLyJf 

iUVEjlNl 

Comfort 

L-ANP— 

SAFElYf 


THIS IS AN 
ANNOUNCE¬ 
MENT 
FROM THE 
SPECIAL 
WARP 
ADMINIS¬ 
TRATION 
OFFICE TO 
ALL RESI¬ 
DENTS. 


ENEMV 
ELEMENTS 
HAVE 
BREACHES 
THE GEO ¬ 
FRONTIER. 
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IH1 
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'Chapter 27: Sneak into the Underground 

ip- 

















we 

GOTTA 
HURR/, 
OR HE'S 

/in\\K\A 


IT'LL TAKE 
SOME TIME 
FOR HIM TO 
RECOVER 
AFTER 
THAT MUCH 
BLOOD 
LOSS. 
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BUT THAT 
MONKEY' 
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SO IT 
COUIP BE 
A NEW 
TYPE 0 P 
VAMP IRE? 


HELL, 
DOES IT 
REALLY 
MATTER? 
JUST OOTTA 
SHOOT IT 
UNTIL IT 
STOPS 
TWITCHINO. 
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THE BONES 
BREAK WITH 
THIS LOUD 
SNAP THAT 
ECHOES IN 


AND THEN 


THERE'S 


THAT BITTER My TEETH. 
IRON TASTE 


THAT FILLS 


m MOUTH 


FROM ALL 


THE BLOOD. 



































































BEMUSE 
THERE'S A 
REASON 
FOR WHY 
YOU'RE 
FIOHTINO. 
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HAMA- 

SEUI- 

SAN... 


NEVER 


MIND/ 


I'M 

JUST AN 
IRRESPONSIBLE 
ADULT, 
TALKING 
ABOUT STUFF 
I DON'T 
UNDERSTAND 
AT ALL/ 


MEN 


LIKE US 


WE'LL PUT 
UP WITH 
DAMN NEAR 
ANYTHING 
FOR THE 
OIRL WE 
LOVE. 


ARE 


IDIOTS 
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0RINO 
IT ON, 
YOU 
SUIT- 
HEAP! 


HAMA- 

SEIJI...? 







































THIS 
MUST 
BE A 
VENTI¬ 
LATION 
SHAFT... 


SHOULP 

LE4P 

SOME¬ 

WHERE. 
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fm 


























\unh\ 


I'M 

&BTT\U& 

SUCKtV 

IN... 












































.,> 03 :^ 
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Chapter 28: The Honeybee’s Whisper 




IZZZI 





























































SPEAK 
OF THE 
DEVIL... 


WHAT'S 

WRONO? 


the ouy 

PROM 

BEFORE 


TUB 

POWBR 

PAHGBR 


ENEMY/S'' 
REGROUPING' 
FASTER^ 
THAN'I ^ 
THOUGHT. 


WHOA/ 
you CAN 
TELL THAT 
JUST 
FROM THE 
SOUND OF 
HIS FOOT¬ 
STEPS? 


/if i /y 

'CAN JUST 
LET MY 
BODY 
RECOVER 
A UTTLE 
MORE, 
THEN I 
MIGHT... A 


ONII- 

CHAN/ 








































































Hey... 



HURRy; 


MOVING 


H££H££. 

I 

ukb i'M 
IN AN 
ACTION 
MOVIE/ 


































HE'S 

FOLLOW¬ 
ING- US!! 


NO 

SW SAT! 


HE CAN'T 
FOLLOW 
US PAST 
HERE. 


















































you'VE' 

COTTA 

BE 

KIPPING, 


c'mon, 

ONII- 

CHAN/ 


JUMP/ 


po you 
cuys 

ALWAYS 

PLAY 

POWN 

HERE? 


'ANNA, NO 
RUNNING/ 
ITS PAN- 


WE KNOW 
ALL THE 
UNPER- 
OROUNP 
SHORTCUTS/ 


JUST 
LEAVE IT 
TO US. 
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OH 
WELL, 
CAN'T 
LET'EM 
SHOW 
ME UP... 


HEY7 

OVER 

HERE, 

ONII- 

a\mi 
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WE 
CA N'T 
BE 

WHERE 

PEOPLE 

ARE 

LMNS/ 


YOU SUYS 
THINK IT'S 

sonna 

BE SAFE 
HERE?/ 


BESIDES, 
THEY'LL 
FINP ME 
RISHT 
AWAY... 


r WELL, 

IT BETTER 
NOT BE 
ANY 70/5. 

THAT'S 
THE LAST 
THINS I 


' THERE'S 
SOME- 
THINS WE 
SOTTA , 
l SET/ i 


PON'T 

WORRY, 

ONII- 

CHAN/ 


WE'RE 

JUST 

STOPPIN' 

BY. 


PON'T 
WORRY. 
WE JUST 
NEEP A 
KEY TO 
SET IN 
THERE. 
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SOME¬ 

TIMES, 

I JUST 
CRAVE 
SWEET 
THINOS SO 
BAPIY. 


ME OF 
WHEN X 
WAS 
HUMAN. 
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A VAMPIRE'S 
FIRST MEAL 
IS NEARLY 
ALWAYS 
THEIR FAMIL/. 


FORTUNATELy, 
I PIPN'T 
LOSE My 
HUMAN 
HEART. 


MAKES 

SENSE. 

THEy'RE 

THE 

CLOSEST, 

SO 

THERE'S 

NO 

WARNING. 


ANP By 
PLUCKINO 
OUT My 
FANGS, I CAN 
STAVE OFF 
THE UROE 
FOR HUMAN 
BLOOP. 


BUT I'M 
STILL A 
VAMPIRE. 
































V~7 



X LEFT 

my 

family 


NO MATTER 
WHAT PATH 
YOU CHOOSE, 
BECOMING 
A VAMPIRE 
MEANS 
LOSINO YOUR 
FAMILY. 


WELL... 
IT PIP 
UNTIL 
RECENTLY. 


UNTIL 
I RECENT- 
| LY...7 


MOM, 

WE'RE 

BACK/ 
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BACK!! 














^ THIS IS A 
% WHAT/ , 
\HIMS7SANi 

[crsatspB 





















■ if 

w£m 





ONII- 

am 

OVER 

HERE/ 

HELP 

ME 

OUT/ 


I'M 

STARTING 
TO OET 
WHAT 
you KIPS 
WERE 
UP TO. 


IS MY\ 
WQRL& 

WAS^\ 

\WBLU! 






























WE 

TOOK A 
ROUTE 
NOBODY 
COULD 
FOLLOW/ 
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HOW 

MUCH 

LONGER 

UNTIL 

SUNRISE? 


I'VE 
FAILED 
AS A 
RULER, 
SEKIKO. 


ISN'T 
IT GRANP, 
HIME-SAMA? 
THE SEEPS 

you 

PLANTEP ARE 
PROTECTING 
THE BOY 
YOU LOVE. 


MY PEOPLE 
LAY POWN 
THEIR LIVES 
TO PROTECT 
WHAT IS 
PRECIOUS 
TO ME... 
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\huff\ 


fwHFw\ 
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II 
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it me 
ROZEN- 
MANN. 


I HAMA' 

' sfiji- : 

SAN. | 
THOUGHT I 

60 . I 








































THANKS 


TO THAT 


INCIDENT, 


ROZENMANN 


CUT ME 


LOOSE. 


STRANOELY 


ENOUOH, 


THOUOH 


IT WAS 


THEN THAT 


COUNCILOR 


COTOH 


PICKER 


ME UP. 



LET ME 
JUST SAY 
THAT THE 
THREE 
CLANS ARE 
STRICTLY 
HANDS-OFF 
WITH HER. 


SHE HAS 
HER OWN 
MOTIVA¬ 
TIONS. 



WHY 

WOULD YOU 
FIOHT FOR 
ROZENMANN 
WHEN HE 
TOSSED YOU 
ASIDE? 


SO... 

IF 

YOU'RE 

UNDER 

OOTOH- 

SAN 

NOW... 














































WHAT 
WILL YOU 
VO IN 
ORDER TO 
SAY, "X 
PROTECTED 
HER"? 


HOW MUCH 
BLOOD CAN 
yOU AFFORD 
TO SPILL 
FOR THOSE 
WORDS, 
AKIRA? 


HOW 
MUCH 
PAIN 
CAN you 
ENDURE? 


IT'S EASY 
TO SAY 
BUT NOBODY 
UNDERSTANDS 
WHAT IT 
REALLY 
MEANS. 


"PROTECTING 
THE PEOPLE 
IMPORTANT 
TO ME." 


TELL 


BUT I'VE 
SEEN IT. 
I KNOW 
ITS 

THERE. 
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THAT'S A 
HELLUVA 
810 

PACKAOE. 


7 IT'S IN 
THOSE KIPS. 
ANP THERE'S 
A WHOLE 
crryop 

PANOLESS. 

ITS IN 
THEM TOO. 


X CAN'T 
REALLY 
EXPLAIN 


SURE 
YOU CAN 
HANPLE 
IT? 


THAT'S 

NOT 

youR 

CONCERN. 


3UT 

proteotino 

HIME-6AN 
MEANS 
PROTECTING 
All OF 
THAT TOO! 


XT'5 IN THE 
WORLP THAT 
HIME-SAN 
CREATED. THE 
WORLD SHE'S 
TRYING TO 
PROTECT. 


I'VE 

WASTED 

ENOUOH 

TIME 

HERE. 

WE'RE 

PONE. 




































HE 

MUST'VE 

F0LL0WEP 

ME. 
















































































| Mt t 






































WAMA- 

SEIJI- 

SAN... 


I'M 

CERTAINLY 
NOT A 
VAMPIRE. 


ANP 
I'M NOT 
QUITE A 
YiERE- 
WOLF, 
NOW 
AM I? 


WHAT 

ARE 

you...? 






























































































% 











MaSim30lTlielCradlelWilll 
































f SEE ’ 
’ THIS? 
ITS THE 
ENTRANCE 
TO TUB 
. CRADLE/ I 



WHAT IS 
THE ANIMAL 
SO LOST IN 
RAPTUROUS 
CONTEMPLATION 
OF WHAT IT 
THINKS IT IS 
AS TO 
OVERLOOK 
WHAT/T 
INOUBITABLY 
OUGHT TO BE? 
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=a II 1 « n in n 



w\ 

l-'Ilpil 

?. 1 




/CSz 
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WHY IS 
THERE A 
WHOLE 

err/ like 

THIS 

UNPER 

THE 

5UNP? 


MISTER 

A3! 


HE LIVES 
HERE AW 
WATCHES 
OVER THE 
PLACE/ 
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yss, 

IT SHAN'T 
BE LONS’ 
NOW. 


WHOEVER 
FIRST 
PASSES 
THROUSH 
THOSE 
POORS 
SHALL 
BE THE 
VICTOR. 
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JUSTSO 
YOU KNOW, 
THERE'S 
NOWHERE TO 
HIRE HERE. 
YOUR LITTLE 
TRICK'S 
NOT CONN/* 
CUT IT. 


SO, YOU 
&UYS PIP 

com 

TOGETHER. 


ANP SINCE 
TIME'S 
ALMOST Uy, 
X KNEW 
YOU'P HAVE 
TO 0O 
AUU OR 
NOTHING// 






















THE 

TITLE OF 
AN OLQ 
NOVEL 
FROM 
1344. 
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COME TO 
THINK OF IT, 
you OUYS 
ARB A BIT OF 
A MYSTERY 
YOURSELVES. 


ONE 

POWN 







































































PON'T CRY 
ANYMORE... 


I'LL 

ALWAYS 
BE BY 
YOUR 
SI PE¬ 


SO 

PLEASE... 


































WM£\ 

'ISAN.X 


H/MB’ 

Tsan 

y ■ j 


eveRyoNe 

you 

low IS 
SOINJS 
TO PI5/ 








































































WHY ARB 
YOU CRYING? 


HEY, 

DON'T 

CRY. 


I'LL 

ALWAYS 
BE BY 
YOUR 
SIDE. 


HEY, 

WHAT'S 

THE 

MATTER? 


I 

PROMISE, 




















I'M 

com&, 

HIME- 

SAN. 


WONT 
IZAVZ 
YOU . 

































THERE'S 
ONLY ONE 
PLAYER AT 
A TIME IN 
THIS CAME. 


PONT 

OET 

THE 

WRONO 
IPEA 
l KIP. 


STILL 
OOTTA 
STICK 
TO THE 
RULES, 
AFTER 


3UTYOU 
OET IT, 
RIOHT? 
I'M JUST 
MAKINO 
SURE X 
OET MY 
TURN... 





















PAWN IS 
BREAKING 




















































































LOOK 

mo's 

GOT 

WHO... 

























































































































































































































THfc 

VICTOR 


/ • / / / J| 

TP 



ii i 

n 




































































































































AKIRA/ 


HE/ 

THERE. 



















AKIRA, | 
, YOU'Re...! 


YOU'RE 

THE 

RULER. 


YOU MUST 
NEVER, 
EVER 
KNEEL 
BEFORE 
THE LIKES 
OF THEM. 


THE 

RULER 

NEVER 

KNEELS. 


HE/, IT'LL 
BE ALL 
RIOHT 
NOW. I'M 
RIOHT 
HERE. 

































CA N'T 


you 

H AVB All 
LOST THE 
RIOHT 
TO cim 
ME. 


AS THE 

QUEEN OF ALL 
VAMPIRES, 

X ALONE 
SHALL RECIPE 
WHETHER X 
WILL EVER 
MARRY ONE 
OP YOU/ . 


X HAVE 
WON 
THE 

WAOER/ 



















INSO¬ 

LENT 

GIRL! 


ENOUGH 

FOOLISH¬ 

NESS! 


PRECISELY 
TO WHOM 
00 YOU 
SPEAK 
SUCH 
WORDS?! 


SIR, YOU 
ARE IN THE 
PRESENCE 
OF HER 
MAJESTY 
PRINCESS 
k MINA. 


YOU 
LEAVE 
ME NO 
CHOICE. 


DO NOT 
EOROET 
YOUR¬ 
SELF. 


































































































A VAMPIRE'S 
CASTLE THAT'S 
FILLER WITH 
SUNLIGHT... 
WELL, IT 
CERTAINLY 
OIVES ONE 
PAUSE. 
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CALM 
YOURSELF. 
THE &m E 
\S FAR 
FROM 
OVER. 
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shall 

REMEM¬ 
BER IT. 


THIS 

SOUIMPS 

WEIRP 

com& 

FROM 

ME, 

BUT... 


AKIRA 


AKIRA, 

WHATS 

WR0N6 


M/^c4 























Am m 



IT IS ALL 
RIOHT. HE 
IS MERELY 
UNCON¬ 
SCIOUS. 


I 

SH4LL 

GO 

AG 

WELL// 

























































I A 

aw ... yKUiia 



A XaKv 

'-~m i 

■*v. |L A —; 

-r at 7 m 

-i* - '* , * ll,l "B| h .-- 1 .. . ,. Hpl 










































TO BE CONTINUED IN VOLUME 6 












































































EARLIER... 


m Rwk^m s* 

w orv L \rvil rlB iSv 

WITH 'WhSJOk n°S, 

maestr oK$h 11N// 

// Birw 

■MBl 1 //? 


/ WE \ 

A / must not 

MjU i 1J ALLOW 

THUS '^McW s *w\ VUKI TO 

, ,s^/f KNOW WE 

W tue5 P ARE HER 

P X « \ PAN6/ / 

/IP SHE\ /IInqAi I 
/ LEARNS /M-v^^AIa(VY 

\SauEw/^|u\ 1/ / //Q^J 



LIKE THESE, // /AfAv y) 

WE MUST \ 

ALWAYS \ "L W/ « ' 

REMEMBER \ 1. ]\ r / I \\ LW 

the ( y/ \u fWTx. EVERY- 
ancient "/' / /emu vlk2 ONE" 
JAPANESE \ l- Jib£m 1 AV 

ORIGIN OP A 


- UNFORTUNATELY:.. 



/!/Y 

m([\il( J THAT 

r^\(\{iH y WHICH 

f \ ^ is 

/ 15 1TO m HIPPBN 

iuove-t- / A •- \ ••• 

\ U£R \ //I V \ 

( n j / : Ik A 







/4A/ EXPLOSION OF 
PELUStONH 
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YOU'RE READING THE WRONG WAY 



This is the last page of 

Dance in the Vampire Bund 

Volume 5 


This book reads from 
right to left, Japanese 
style. To read from the 
beginning, flip the book 
over to the other side, 
start with the top right 
panel, and take it from 
there. 


If this is your first time 
reading manga, just 
follow the diagram. It 
may seem backwards at 
first, but you'll get used 
to it! Have fun! 

























